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Traces the lesser-known literary origins of the Frankenstein classic, describing how Mary
Shelley, along with a team of famous contemporaries, was challenged in 1816 by the poet Lord
Byron to a ghost story competition. By the co-authors of In Darkness, Death. 25,000 first printing.

From Publishers WeeklyIn this absorbing biography, the Hooblers, historians and children's
authors (The American Family Albums), chronicle the turbulent life of Mary Shelley (1797–1851),
author of the classic gothic novel, Frankenstein. They open with a moving sketch of the life of her
famous mother, feminist rebel writer Mary Wollstonecraft, who died 11 days after giving birth to
Mary. Sixteen-year-old Mary eloped to France, in 1814, with the freethinking Romantic poet
Percy Bysshe Shelley. Effectively surrounded by egotistical and rapacious "monsters" such as
Lord Byron, Mary Shelley, a new mother at 19, penned the tale of Frankenstein in response to a
challenge set by Byron to guests at his Swiss villa. The Hooblers amply relate how the themes of
Mary Shelley's masterpiece correspond to her life. Portraying Mary Shelley's stoic endurance of
trauma and loss— two of her children died early—the Hooblers describe her final misery when
Percy Shelley drowned while she was still in her early 20s. Summarizing Mary's other novels and
recounting how she championed Shelley's posthumous literary reputation while raising her
remaining son to conventional manhood, the Hooblers' well-crafted biography will appeal to all
who wish to learn more about the conception of Frankenstein and its enigmatic author. 8 pages
of b&w photos. (May 22)Copyright © Reed Business Information, a division of Reed Elsevier Inc.
All rights reserved.From Booklist*Starred Review* Mary Shelley's 1818 novel, Frankenstein, is
one of the best-known books in history, but many do not know that the lives of its author and
those around her were equally as dramatic and tragic as those of the characters in her tale. Mary
was the daughter of two famous radical authors, William Godwin and Mary Wollstonecraft, who
died just 11 days after giving birth to Mary. At only 16, Mary eloped with the charismatic and
eccentric Percy Shelley, who was besotted with Mary but already wed to another woman, by
whom he had two children. Mary and Percy brought Mary's stepsister, Claire Claremont, with
them, and she not only had an affair with Percy but also pursued Lord Byron, a poet as famous
for his stunning good looks as for his verse. This group, along with Byron's emotionally fragile
physician, John Polidori, gathered together for a summer in Switzerland, where a challenge
Byron threw out inspired Mary to write Frankenstein. Though the novel went on to meet with
great success, the lives of all the authors would be touched by great tragedy in the following
years. The lives of the writers were every bit as exciting as those of the characters they created,
and the Hooblers recount the ups and downs in the lives of these Romantic-era geniuses with
thrilling, intense prose. As exciting and fast paced as a good novel, this book is an absolute
must-read for anyone interested in literary genius and the lives of people gifted with it. Kristine



HuntleyCopyright © American Library Association. All rights reservedFrom The Washington
PostIt's the most famous "dark and stormy night" in literary history. Every English major knows
the story of the June 17, 1816, house party at the Villa Diodati on Lake Geneva, where five
young English people playfully vied with one another to tell a ghost story. The soap-operatic cast
of characters is irresistible. The charismatic leader of the group (and also the initiator of the
contest) was Lord Byron, the foremost celebrity of the age, a bestselling poet, talented,
handsome, rich, witty, titled, pan-sexually promiscuous and hounded out of England two months
earlier for scandals mainly centered on his relationship with his half-sister. Byron was 28,
considerably the senior in this crowd, and the luxurious Diodati was his rental; he had brought
with him as paid companion a young doctor (Byron's erratic crash dieting sometimes
endangered his health), John William Polidori, 21, who was also an aspiring litterateur. The third
man of the group, Percy Bysshe Shelley, 23, was a decidedly radical (though always emotional)
thinker who had recently begun to publish his own poetry; Byron had been unusually impressed
by it, and, upon their meeting at a nearby hotel three weeks earlier, by Shelley too.And then
there were the teenagers. Mary Godwin (later Shelley) was the daughter of the famous feminist
Mary Wollstonecraft, who died soon after her birth, and the freethinking William Godwin (here
presented as an inveterate sponger). Mary had eloped two years earlier, at 16, with the married
Shelley, and oddly had taken along her 16-year-old stepsister Claire Claremont (daughter of
Godwin's second wife) on the "honeymoon." During their travels in tandem, Claire had quite
probably slept with Shelley too, but she had developed an obsessive crush on the rock-star-
famous Byron (who was also married) and pursued him recklessly. Women often enough threw
themselves at Byron, but Claire's connection with Shelley intrigued him enough to set up a
rendezvous -- and then, as he said later, "If a girl of eighteen comes prancing to you at all hours,
there is but one way." By June, at the Diodati, she was secretly pregnant with his child.Only two
members of this entangled party completed the assignment, but they came through so
spectacularly that their "monsters" have become essential to modern popular culture: Mary
Shelley's nameless creature, created by Dr. Victor Frankenstein, and John Polidori's vampire.
Dorothy and Thomas Hoobler's otherwise well-researched, fair-minded roundup of the group,
The Monsters, is based on the rather contrived conceit that the members of Byron's house party
psychologically paralleled the imagined monstrousness of their creations. Mary Shelley, in
particular, gets a labored analysis as both creator and created, the doctor and the monster,
fashioned in bits and pieces by her father, by the memory of her famous mother and by
Shelley.With the vampire, the Hooblers are on firmer ground. Gothic scholars and serious horror
fans know that the modern concept of the arrogant, elegant, moody, aristocratic, malicious,
sexual predator who has come to seem the one true vampire was in fact invented by Polidori in
The Vampyre, published in 1819, with its antihero modeled so obviously on Lord Byron as to
invite a lawsuit. Folktales about vampires -- crude animalistic blood-suckers, not so different from
werewolves -- had been around for centuries, but Polidori, whose talent Byron had cruelly
derided, changed this image completely, delivering a sharp, lurid social caricature of his



tormentor. Lest anyone miss the point, his vampire was called Lord Ruthven -- the name that
Lady Caroline Lamb, Byron's scorned lover, had given to her own caricature of him in her
bestseller about their steamy affair, Glenarvon. To further complicate matters, Polidori's vampire
tale was based on a fragment that Byron had scribbled out as his contest entry, and many
people thought he had written Polidori's novel. In any case, all the famous vampires that
followed, from Bram Stoker's Dracula (who didn't appear until 1897) to Anne Rice's Lestat and
Chelsea Quinn Yarbro's Saint-Germain, draw their lineage from Polidori's portrait of Byron.So
much for vampires; as for Frankenstein, his curse is invoked as members of the party and their
loved ones died. Claire's child by Byron and all but one of Mary's children by Shelley died early.
Mary's sister and Shelley's first wife were suicides in their twenties, as may have been Polidori,
who was dead at 25. Shelley drowned at 29, leaving Mary a 24-year-old widow. Byron died of a
fever in Missolonghi, Greece, at 36. The women lived on, but their lives seemed sadly
diminished.Endless numbers of books have been written about these people, even the
comparatively unknown Claire. But the Hooblers, long-time co-authors who once won an Edgar
Award, provide a good brisk overview for readers attracted to real-life Regency romance at its
most colorful. Some may remember the movies about that evening -- Ken Russell's
"Gothic" (1986) or Ivan Passer's "Haunted Summer" (1988) -- and want to know more. This book
will fill them in nicely.Reviewed by Alice K. TurnerCopyright 2006, The Washington Post. All
Rights Reserved.Read more
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Henry Wagner, “A comment from one of the authors, Hank Wagner.. I'm one of the co-authors,
so I have nothing but good things to say about the book. Don't take my word for it, however.
Publishers Weekly liked the SKU, and so did the Library Journal, among others. But my favorite
comments so far come from noted King scholar Stephen J. Spignesi, author of THE COMPLETE
STEPHEN KING ENCYCLOPEDIA, THE LOST WORK OF STEPHEN KING, and THE
ESSENTIAL STEPHEN KING. I'd like to share them with you.Stephen Spignesi on the SKU:A
thought occurred to me while reading THE STEPHEN KING UNIVERSE. It occurred to me that
this book might be one of the single most important books about Stephen King ever
written.Why?Because it not only proceeds from the assumption that King's work is worthy of
intensive, comprehensive study, but it also puts his entire body of work within a specific context.
It treats his lifetime of writing as a Master's Catalog of Art that can be looked at as a single entity,
regardless of the varying degrees of excellence present in individual works. Beginning with the
premise that all of King's work is intertwined in an intricate weave of overlapping narrative
threads, with the world of the DARK TOWER as the linchpin around which everything else orbits,
Wiater, Golden, and Wagner carefully prove their point, in an entertaining, intriguing, and,
thoroughly indisputable way.Is there another 20th/21st century writer whose work is worthy of
such deconstruction? Of course...but the names on THAT list are going to be John Irving, Tom
Wolfe, Don DeLillo, Gore Vidal, Norman Mailer, John Updike, Joyce Carol Oates, Thomas
Pynchon, etc., NOT the best-selling "popular" writers that are often mentioned in the same
breath as Stephen King and with whom he often shares spots on the best-seller lists.THE
STEPHEN KING UNIVERSE is as important a book as Douglas Winter's seminal STEPHEN
KING: THE ART OF DARKNESS, which paved the way for the rest of us, we Chroniclers of the
King. THE STEPHEN KING UNIVERSE is a major contribution to the field of scholarship about
King, and King's fans should be grateful that Stan Wiater, Chris Golden, and Hank Wagner - a
truly talented and insightful drawing of the three -- have done the kind of work it took to research
and write THE STEPHEN KING UNIVERSE.Hank Wagner back again: Be careful Steve, you'll
turn our heads!”

Connie Martinson, “Stephen King. Love, love him. I buy every book by him and about him. When
I get a new SK book, I open it and cannot put it down until I read the whole thing.”

Charles Cushwa, “Five Stars. Received as described excellent condition.”

Matthew Weaver, “"Universe" helps settle an argument about "It.". Pennywise does live, after
all.I've had an occasional argument with people over my theory that King is working on a
meganovel that will ultimately tie his previous works together.As support, I called attention to a
brief mention in "Dreamcatcher" of Pennywise the Clown, the central villain of that King classic,
"It." It is waved off, as just one of the mentions King makes of characters from previous



works.Now don't get me wrong; ordinarily I'm all for turning the other cheek.Except... I'm
right."The Stephen King Universe" is not so much a companion piece to King's writings as it is
an examination of the links between his fiction. "Universe" operates on the theory that King is
working on a meganovel that will ultimately tie his previous works together, using the penultimate
King tale, "The Dark Tower" series.Wiater and company uncover connections between books
that you'd never suspect existed (Cujo may pop up in "Needful Things," while a character in
"Misery" may have known someone from "It" as a child, to name just two).Everything (novel,
short story, screen adaptation, e-book) before "Dreamcatcher" is examined in depth, while the
histories of popular King towns like Derry, `salem's Lot and Castle Rock are written out in a
grand fashion. A character mention here, a throwaway line there - they take on more meaning in
"Universe."The authors of the book also compile nifty thumbnail sketches of key characters in
the novels. From "It":IT (aka MR. BOB GRAY, PENNYWISE THE CLOWN): "...In 1958, It is
confronted and defeated by a group of small children calling themselves the Losers Club... In
1985, It is apparently killed by the Losers Club, now adults. It may still be alive, however."The
whole book is a must-have for King fans, and those interested in looking more closely at his
works. The authors' obvious enthusiasm for the author shines through, and is contagious. It's the
kind of in-depth examination typically reserved for that which is consider a literary classic. The
only difference is that this is something everyone can enjoy.And if you're still not convinced that
the Ultimate Stephen King Novel is on the way, consider this quote from the Man himself about
"Dark Tower" heroic gunslinger Roland, which appears on the back cover of "Universe":"I am
coming to understand that Roland's world actually contains all the others of my making."”

The book by Stanley Wiater has a rating of  5 out of 4.5. 27 people have provided feedback.
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